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MAFA 2027 In-Person Workshops

e Registration will start in February 2027.

o All workshops are 2% days intensive sessions. Students will choose
ONE workshop.

e For workshops that fill quickly, there will be a waitlist, and you may
waitlist one workshop.

SKILL LEVEL DESCRIPTION
Open to All No experience necessary.
Beginner Designed to teach you the basic foundational skills. Assumes no

prior knowledge of weaving or spinning.

Advanced Beginner Some experience with equipment and able to perform basic
techniques—e.g., able to warp a loom and weave plain weave and
twill; or able to use a wheel or spindle and spin a continuous yarn.

Comfortable with equipment; experienced in a variety of techniques;
Intermediate able to plan, draft, and design work—e.g., able to read a weaving
draft and make a drawdown; has experience in several techniques;
or comfortable with a wheel and learning to spin fine, medium, and
heavy thread with some consistency in diameter.
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101 Beginning Weaving

Discover the fundamentals of handweaving in this hands-on, beginner-
friendly workshop. Over 2% days, you will learn essential techniques
while creating a structured sampler that can be finished as a wall hanging
or table runner. The class covers dressing the loom, understanding basic
materials, and developing consistent tension and workflow. You will
explore reading weaving drafts, planning projects, and working with
core weave structures, including plain weave and simple twill variations.
This sampler-based approach gives you a tangible piece to take home
while building the knowledge and confidence to continue weaving
independently. Each step connects technique with design, helping you
understand how structure translates into beautiful, well-crafted cloth.

Leslie Fesperman

https://www.yadkinvalleyfibercenter.org/

Leslie Fesperman is a handweaver and educator from Elkin, North
Carolina. She teaches students of all levels. Leslie’s teaching emphasizes
strong foundations, practical techniques, and thoughtful project planning.
Her workshops provide a supportive environment where students gain
confidence, develop skills, and experience the satisfaction of transforming
yarn into cloth. She believes in connecting technique with creativity,
helping each student leave with both understanding and inspiration.

Version 1.0

WEAVING

Experience Level: Beginner
Maximum Class Size: 10

Materials Fee: $45 covers learning
resource, warp and weft yarn

Student Supplies: 4-shaft loom, reed/
sley hook, shuttles, two or more bobbins.
empty zip lock bags/marker for labeling
fibers, scissors, measuring tape, pens
and pencils for note taking, great eyed
needle

Homework: None
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102 Building Blocks of Successful Rigid Heddle
Weaving

Do you have a rigid heddle loom that has been gathering dust and you
would like a refresher on this easier and quicker way to weave? Or would
you like a fun and fast way to weave and use up some of that stash we

all have? This class will be a building block kind of class where each skill
you learn will set you up for success and ready to move the next step.
Proper warping sets you up for successful weaving. Good plain weave
sets you up to move to pick up patterns. Pick up skills set you up for a
bit of Krokbragd. Taken one step at a time makes each skill doable. No
weaver left behind as we all learn together. We also cover weaving with
two colors, clasped weft, and you will do a bit of Leno with beads. This is
a step by step class and suitable for beginner and intermediate students.
Low pressure and low stakes but lots to learn.

Constance Hall

Teaching, learning and creating are a way of life for Constance Hall. From
crochet at five, to bad knitting and a bit of hippie embroidery, to weaving
and weaving and more weaving. Thirty years blowing glass in my hotshot
and now it’s fiber again all the time. It’s all about the doing of it.

Version 1.0

WEAVING

RIGID

HEDDLE

Experience Level: Beginner

Maximum Class Size: 10

Materials Fee: $20 covers handouts,
warp yarn, weft yarn for all except the
worsted weight for the Krokbragd.

Student Supplies: Working rigid heddle
loom, 7.5 or 8 dent heddle, warping peg,
clamps, threading hook, 2 pick up sticks,
three stick shuttles, sticky notes, tape
measure, scissors, pen, and 10 sheets of
printer paper, at least 3 colors of worsted
weight solid color yarn, in wool if
possible but any worsted weight, glasses
, comfortable shoes

Homework: None

Page 2
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103 Materiality: The Tactile Experience

The legendary weaver Anni Albers said “our tactile experiences are
elemental” and that playful exploration of materials is essential to “regain
a faculty that was once so naturally ours.” You will play with a wide
variety of materials - paper, cardboard, foil, sticks, buttons, pebbles,
seeds, wire, fibers, yarns and more - you will, in Albers words, “group
them, cut them, curl them, mix them, finally perhaps paste them, to fixin a
certain order.” The resulting exploratory collages will revitalize your sense
of touch and lead to a deeper appreciation for the elemental importance
of materials. Next, you will explore materiality as it specifically applies to
weaving - interlacing a broad range of diverse materials in a playful and
experimental way. You will create an original woven composition from
these experiments and discuss the tactile sensibilities you have gained as
a result of your woven explorations.

Cameron Taylor-Brown

https://www.camerontaylor-brown.com/

Cameron Taylor-Brown started her textile career at the University

of California, Berkeley. She studied and taught textile design at the
Philadelphia College of Textiles and Science. Her work is widely exhibited
and has been featured in many publications. She is the founder of
ARTSgarage, a textile resource center in Los Angeles. She teaches
workshops at ARTSgarage, schools, guilds, museums, and conferences
throughout the United States.

Version 1.0

WEAVING

Experience Level: Advanced beginner
Maximum Class Size: 16

Materials Fee: $20 covers class handouts
and a wide variety of tactile materials
both traditional and non-traditional,
including weft yarns, for use in collages
and in weaving

Student Supplies: Warped 4 or 8 shaft
floor loom or rigid heddle loom, variety
of collage and weft materials: cardboard,
foil, paper bags, sticks, nails, straw,
fabrics, plastic bags, wire, wax paper,
shuttles, bobbins, bobbin winder, stick
shuttles, pick-up stick (optional), scissors,
pencils, clear tape, notebook.

Homework: Students must pre-warp
their looms. Full warping instructions

to be emailed prior to workshop. 4 or 8
shaft floor loom or a rigid heddle loom
pre-warped with 5 yds of undyed cotton,
linen, or wool yarn with size of 800-3000
yards per Ib, sett for balanced plain
weave with a width in reed of 10-14”.

Page 3
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104 A Flower Garden Blooms in Boundweave

Thread your loom, grab your shuttles, and watch a garden grow!
Boundweave is a colorful, graphic weave structure traditionally used

for striking wall hangings and durable rugs, pairing sturdy cotton or
linen warp with richly colored wool or cotton weft. In this class, you

will weave a vibrant boundweave sampler using beautiful wool yarns,
discovering how blocks of color come together to form petals, stems, and
lively geometric blooms. You will learn the fundamentals of the structure,
explore how to graph your own designs, and see how color choices
transform simple shapes into dynamic imagery. Once your sampler is
complete, the remaining warp becomes your canvas. Continue weaving
and let your own flower garden unfold—using your personal yarns and
imagination to create a one-of-a-kind wall hanging. Come plant an idea,
nurture it with color, and leave with a garden you’ve woven by hand.

Jennie Hawkey

https://www.hopewellweaving.com/

Jennie Hawkey, founder of Hopewell Weaving, is an experienced
handweaver and instructor. She teaches traditional craft and creative
textile design in a welcoming, supportive manner, helping you gain skill
and confidence at the loom. Jennie loves to have both experienced and
beginning weavers in class. In her community she has started a group of
weavers with disabilities, developed a summer camp for kids and taught a
variety of students who have found success and joy in their creations.

Version 1.0

WEAVING

Experience Level: Advanced beginner
Maximum Class Size: 16

Materials Fee: $25 covers all weft yarns
for class samples.

Student Supplies: Warped 4-(or more)
shaft loom, 8/4 cotton or 3/2 perle

cotton, multiple shuttles (minimum of 4)\

Homework: Warp the loom.

Page 4
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105 The Beauty of Crackle Weave

Crackle weave is sometimes forgotten among weavers, as the more
popular Overshot and Twill take the forefront. In this class, we will delve
into the basics of crackle weave in an orderly and easily understood
manner. The goal is to introduce the weaver to the beauty of crackle
weave as well as introduce them to different treadling options. Color is
an important part of the crackle weave. There are numerous options for
color use in the warp and weft, with the added ability to incorporate even
more color with the tabby thread. There will be numerous examples for
the students to look at and handle. The students will be given the option
of a 4-shaft draft and advised on warp length that will give them room

to weave samples and finish with a scarf. This allows everyone to have a
finished project that they can wear and show to others!

Susan Kesler Simpson

Susan has been weaving over 25 years and is the author of six books
currently available: Overshot Simply, Shadow Weave Simply, Creative
Treadling with Overshot, Crackle Weave Simply, Summer Winter Simply
and Hand Towels Simply. In these books, the weave structure is simplified
and the basics are emphasized. She is currently under contract for three
more books. Susan received her BS and MA degrees at the University of
Nebraska in Textiles and Design.

Version 1.0

WEAVING

Experience Level: Advanced beginner
Maximum Class Size: 12

Materials Fee: $10 covers paper and
printing plus the availability of additional
threads for testing

Student Supplies: Warped 4-shaft loom,
bobbins, 2 shuttles, scissors, tapestry
needles, measuring tapes

Homework: You will receive the

threading chart and will need to have the
loom dressed and be ready to weave.

Pages
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106 Pattern Magic- Color and Weave Effects

Color and Weave effects are like magic! You will create patterns that look
different from the actual weave structures by using yarns with contrasting
color values. You can even create Color and Weave patterns on rigid
heddle looms (plain weave or pick-up), 4-shaft and 8-shaft (or more)

table or floor looms. It is exciting to see the woven patterns emerge from
otherwise ordinary weave structures. The patterns are often graphic,
sometimes optical. This workshop is a round robin format. You will bring
a pre-threaded loom and weave samples on your loom plus all of the other
looms. You will leave with a small reference library of color-and-weave
designs that can be used for future projects. You will receive a custom
weave draft suited to your experience level and the type of loom you will
bring.

Ellen Hess

https://www.instagram.com/ellieweave/?hl=en

Ellen Hess is a textile designer, teacher, and weaver. She has developed
woven fabrics for domestic and European textile firms. She has woven
production yardage for apparel and furnishing clients, and sold her work
at galleries, museums, and craft fairs. She teaches weaving and CAD at the
Fashion Institute of Technology in New York City. In addition, she teaches
at many craft centers, museums, and national/regional conferences aroud
the country.

Version 1.0

WEAVING
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Experience Level: Advanced beginner
Maximum Class Size: 12

Materials Fee: $20 for a weave draft
‘library’ of all the Color and Weave
patterns used in the workshop, as well as
tags to label individual weave samples on
the looms.

Student Supplies: Wapred table or floor
loom, scissors, a heddle hook, T-pins,
tape measure, weights

Homework: You will receive a custom
weave draft suited to their experience
level and the type of loom you will bring.
You will need to wind a warp, dress their
loom according to the draft and use
recommended/suggested yarn sizes and

types.

Page 6
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107 Masters of Overshot Experience Level: Advanced beginner
Connect with the past and design for the future using this versatile Maximum Class Size: 16

structure. Using one warp, you will begin with traditional pattern Materials Fee: $5 covers handouts and
treadling and advance to more varied structures, including honeycomb extra yarn

and boundweave. Learn how to keep track of pattern treadling without a
draft, how to use color to create depth, and how to adapt overshot designs
for your own use.

Student Supplies: Warped 4-shaft loom,
4 shuttles, multiple bobbins, 2 stick
shuttles, scissors, tape measure, note
taking supplies, bobbin winder

Homework: You will need to warp your

loom and weave 1” of plain weave before
class.

Laurie Duxbury

http://laurieduxbury.com

Laurie Duxbury has been weaving for 35 years and over time has
developed her own weaving voice. She teaches for guilds, conferences
and weaving schools, including at Convergence, NEWS, and MAFA.
Laurie’s goal for each student is that they understand what they love
about weaving and develop the tools they need to express themselves
through weaving. Her favorite moments are when a student has an “aha”
experience. Then she knows that a weaver is inspired to continue their

growth as a craftsperson.
Version 1.0 Page 7
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108 Design Inlay Rag Rugs and More...

Add a unique touch to your rag project - whether it is a rug, wall hanging,
table runner, or placemats, etc. Creatively piece together fabric strips to
form a fabric block. Cut the block into weft strips and weave into a plain
weave threading. Use fabric paints to create designs and learn an inlay
process to make your project special. Fish, flowers, and butterflies are a
few design ideas. No special artistic ability is required, as designs can be
copied or traced.

Dianne Totten

http://diannetottenhandwovens.com

Dianne Totten, a weaver for over 40 years and teacher for 25, enjoys
creating whimsical rag rugs and wall hangings with design inlay in an
attempt to use up her fabric stash. Her expertise in sewing complements
her passion for weaving. Dianne’s award-winning work has appeared
nationally and internationally. She teaches at John C. Campbell Folk School
in NC as well as for guilds and regional conferences in the US and Canada,
and at several Convergences.

Version 1.0

WEAVING

Experience Level: Advanced beginner
Maximum Class Size: 18

Materials Fee: $10 covers handout, fabric
paints, design motifs

Student Supplies: Loom warped for plain
weave with 8/4 carpet warp, 5/2, or 8/2
cotton, % yard of washed white cotton
fabric, cutting mat, rotary cutter, straight
edge, fabric scissors, small scissors, tape
measure or hem gauge, sewing needle
and thread, straight pins, glue stick, Fray
Check, stick or rag shuttle, heddle hook,
a few cheap paint brushes - fine point to
a broader edge no wider than 1/3”, black
Sharpie marker, note-taking materials

Homework: Warped loom, prepared

fabric weft strips according to pre-
workshop instructions provided

Page 8
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109 Woven at Home Experience Level: Advanced beginner

Maximum Class Size: 18

Ever wonder what late 18th and 19th century textiles were really like

‘woven at home’ and not bought from a store? This workshop is your Materials Fee: 20 covers drafts for
chance to explore the textiles that were woven on treadle looms before all looms in class, worksheets, page
and after the Industrial Revolution in New England and the Mid-Atlantic protectors, notebook.

states. You will go from “simple” two shaft work [plaids and coverlets]
through the much-needed bagging and on to the more complex [4-shafts
and up] work done by those who enjoyed weaving and those who wove

Student Supplies: Warped loom, scissors,
paper, pencil, bobbin winder

for barter or pay. There is something in this workshop for every level of Homework: Warped loom based on a
weaver. Weaving time is a round robin and you will be moving from loom draft provided in advance and a sample
to loom. The workshop will be interspersed with slides, actual textiles to woven to check for errors. Also weave

look at, and gentle ‘lectures’ about the weave structures. Many examples one sample in advance.

will be provided to suggest how these patterns may be used in the 21st
century. How to decipher the “old drafts” will also be covered.

Marjie Thompson

Marjie Thompson enjoys being “stuck’ in the pre-20th century weaving
world. Her focus is the textiles produced both at home and by the
professional weavers. She enjoys adapting these weaves to contemporary
colors and uses. She has lead many weaving organizations throughout
New England. Her woven pieces have been exhibited in galleries and
fashion shows and receved awards. She is the co-author of several books
and the author of multiple published articles in weaving magazines.

Version 1.0 Page 9
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110 The Art and Science of Tied Weaves: From Basics Experience Level: Intermediate

to Brilliance Maximum Class Size: 18

Unlock your potential of tied weaves in this immersive workshop ready Materials Fee: $20 covers spiral-bound
to explore both structural elegance and creative versatility. Whether workshop notebook printed in color,
you are new to tied weaves or refining your technique, you’ll engage in weft yarns, worksheets

hands-on practice, design exploration, and inspiration. You will learn
foundational principles: including unit weaves, pattern shafts, and tie-
downs. You will explore the logic that makes tied weaves predictable yet
endlessly adaptable, and experiment with color, texture, and treadling Homework: Warp your 4 or 8 shaft loom
variations. Historical and contemporary examples will deepen your

understanding. Drafting and weaving guided samples will show you how

to adapt designs for different looms. By the end, you will have the skills

and confidence to move from classic block designs to innovative surface

effects, transforming tied weaves from basic to brilliant.

Student Supplies: Warped 4 or 8-shaft
loom, scissors, weft yarns, shuttles

Robyn Spady

http://www.spadystudios.com

Robyn Spady was introduced to handweaving at a young age and has been
weaving for over 50 years. She is fascinated by the infinite possibilities

of crossing threads, loves coming up with new ideas to create fabric and
transform it into something new and exciting. She also enjoys sharing her
weaving adventures and knowledge with other weavers. Robyn is the
founder and editor of Heddlecraft® magazine.

Version 1.0 Page 10
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111 Using Color to create Pattern with Turned
Taqueté

Turned Taqueté is a perfect opportunity to step into the fun of color as the
basis for exploring pattern and geometry in weaving. You will be amazed

at how easy it is to use color to create original designs with this technique.

Using color in Taquéte will convince you there are no “bad” combinations.
You will learn how 4 colors can create exciting shapes and designs that
are distinctive and stunning. In this hands-on class you will thread a pre-
wound warp with a straight draw on 4 shafts. Keep It Super Simple! Your
individual colors and treadlings will allow you to create multiple widths
of squares, rectangles, lines, and crossed intersections. This is a chance
for your personal aesthetic to come alive as you weave multiple designs
from one warp. You will finish a stunning cotton cloth that will brighten
any room you use it in. You will be provided specific instructions prior to
meeting.

Suzi Ballenger

https://realfibers.com

Suzi Ballenger, MFA, is a Rhode Island fiber artist and educator. She has

a curiosity for material that stimulates her language of craft, believing
these characteristics are enhanced through a deep understanding of

the architecture of warp and weft. She uses self-designed tools and
techniques that contrast transparency with density to create meandering
linear pathways of rhythm. The innovative use of non-traditional materials
reveals a contemporary interpretation of her visual language.

Version 1.0

WEAVING

Experience Level: Intermediate
Maximum Class Size: 12

Materials Fee: $10 covers handouts, lots
of colorful cotton for weft

Student Supplies: Warped 4-shaft loom,
weaving notions, shuttles, bobbins, extra

cotton yarns for weft

Homework: Pre-warped loom

Page 11
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112 A Linen Weaving Experience

Linen is a luxurious fiber to weave, but many weavers shy away from it
because it is considered a “fussy” fiber. This class is designed for weavers
eager to learn everything about linen, including growing, processing,
spinning, and scouring skeins. Also, winding linen warps, beaming on the
loom, types of heddles and looms compatible with fine linens, tying on,
and of course, weaving tips and tricks will be shared. If you are proficient
in spinning flax you may want to use your own handspun linen as the
weft. The course project is a hemstitch sampler plus six guest towels. You
will have a choice of five treadling options and four hemstitch techniques.
Classroom time will focus on weaving techniques, lectures on the history
and structure of Huckaback, hemstitching tutorials, treadling tips and
tricks, and successful bobbin winding with singles linen.

Susan Z Conover

https://conoverworkshops.com

Susan Conover began spinning and weaving in 1980 and has continued
her studies under national and international teachers. She has been
teaching in her Ohio home studio since 2000. Her expertise has included
being Operations Manager at Vavstuga Weaving School in Shelburne Falls,
MA. She lectures and provides workshops for guilds, craft schools, and
conferences. She is always willing to share her passion for the historical
aspects of weaving and spinning with her students.

Version 1.0

WEAVING

Experience Level: Intermediate
Maximum Class Size: 18

Materials Fee: $75 covers a pre-wound
16/2 Bockens Egyptian Cotton warp plus
USPS shipping. $99 to include Bockens
16/1 Line Linen weft as well.

Student Supplies: Warped 4-shaft loom,
12-dent reed, F-clamps to secure your
table loom to a table. One Shuttle:
Preferably closed bottom shuttle for
linen ... please do not go out to purchase,
as we can make-do with open bottom
shuttles if need be. Two bobbins/quills
for your shuttles. Do not wind bobbins
prior to class. Bobbin winder for your
bobbins/quills. Please, no power drills

or electric bobbin winders. Linenis a
different beast, and your instructor will
demonstrate proper bobbin winding
techniques in class. For the hemstitching:
one tapestry needle (this is a blunt
ended needle), one netting shuttle and
one pickup stick 1’ wide x at least 14”
long. Straight pins, measuring tape and
scissors.

Homework: You must beam the warp;
thread the heddles; sley the reed; and
tie-on to the apron bar. They must also
check for errors and fix them prior to
arriving at the classroom.

Page 12
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113 Controlling Creative Chaos: Focus on the Warp. Experience Level: Intermediate

. . . . . L. Maximum Class Size: 10
You will learn non-traditional techniques in setting up and designing at

the reed while working effectively and efficiently with multiple warps and  materials Fee: $75 to $90 covers three

diverse warp elements. You will use instructor provided (for purchase) 4.5 yard, 100 thread hand-dyed warp
hand-painted warps. In class you will design personal projects at thereed ~ chains - a total of 300 threads. Cost
which create options for a variety of weave structures (plain weave, ribb, depends on students choice of hand-

dyed warps. This is a discount from

repp, turned taqueté, twills, double weave, etc) with each single setup. She
PP, d ’ ’ ) etc) & P warps sold on my website. Handouts.

will work you through the process of setting up the loom and weaving.
You will learn to cleanly split warp chains to use threads that your current  student Supplies: Warped 4 or 8-shaft

project requires while saving extra warp threads for future projects. Each loom, 300 thread dummy, full-size
class design will be unique so you will learn from your own projects as scissors, tape measure, sley/threading
well as from the others. In this workshop you start the designing process hooks, two shuttles (boat, stick/ski/

by tying on to a dummy warp that students have threaded before class. rag),sticks or paper fo,r winding 4.5-yard
warp, calculator, 2 spring clamps, roll

Tying on is an essential step in our designing process. This workshop is of 18 painters tape, notebooks, pens
not suitable for rigid heddle looms. for notes and handouts, weft thread to
begin project

Homework: You will prepare their looms
with 300 thread dummy warps before
class. Clear instructions on this will be
provided well before the conference.

Kathrin Weber

https://www.blazingshuttles.com

Kathrin Weber is a hand-dyer, weaver, and teacher. As a self-employed
dyer/weaver, she has sold her work through a variety of resources. Her
classes revolve around the use of color, designs that flow, and efficient
weaving techniques. Her goal is for you to have a greater understanding
of how these things work. She helps you see the connection of color — the
whimsical and serious nature of how colors interact and how to use them
in effectively in fiber work.

Version 1.0 Page 13
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114 Making Friends with Fine Fibers

This class is intended to introduce you to how to create a pattern, warp
a loom, and weave with fine threads, no larger than 20/2 cotton. The
workshop is best for intermediate and experienced weavers. It will
provide you a chance to experiement with fine threads. You will decide
on a technique suited to fine fibers, then provide a proposed draft to

be threaded onto the loom. The instructor will provide pre-workshop
assistance for this process. Once the draft is chosen, you will need to
bring sufficient fine warp yarn for the project. Hints and techniques for
measuring a large number of warp threads and in getting the warp onto
the loom and ready to weave without tears and tangles will be shared.
With your choice of fiber, colors, and structure you will prepare, thread
and beam a warp with fine fibers. Weaving techniques using fine threads
will be discussed and numerous examples will be provided in class for
inspiration. This class is NOT suitable for rigid heddle looms.

Deborah Lawson

Deborah is a Master Weaver and frequently constructs wearable art
garments using fine threads. She has successfully exhibited both at MAFA
and HGA’s Convergence. In recent years she has made presentations

and led workshops on various aspects of fiber arts. She travels the world
as much as possible, looking for inspiration and learning about ways
non-Western cultures have used different methods to produce similar
garments and household items.

Version 1.0

WEAVING

Experience Level: Intermediate
Maximum Class Size: 16

Materials Fee: $25 covers printed
handouts and sampling yarns.

Student Supplies: Warped loom at least
4-shafts, shuttles, T-pins, weights

Homework: Students are to decide on

a technique suited to fine fibers, then
provide a proposed draft to be threaded
onto the loom. Instructor will provide
pre-workshop assistance for this process.
Once the draft is chosen, the student will
need to bring sufficient fine warp yarn
for the project.

Page 14



MAFA Hands On Conference 2027

115 Understanding, Weaving and Designing Huck and
Bronson lace on 8 shafts

Huck Lace and Bronson Lace are both beautiful block and unit weave lace
structures that have intrigued weavers for ages. Both lace structures have
a lot of design potential for creating beautiful cloth. You will examine the
differences between the two laces by studying each of their threading, tie
up, and treadling rules. You will talk about profile drafts and block weaves
and translate profile drafts into thread-by-thread drafts using the rules

of both structures. You will have your choice of prepping your loom for
either a Bronson Lace draft or a Huck Lace draft. In class, you will design
your own tie ups and weave your designs per your lace choice.

Jill Staubitz

https://modernweaver.com

Jill Staubitz started weaving after retiring from her graphic design career.
She wanted to pursue her love for color, pattern, and design. Starting her
artisan career at the Hartford Artisans Weaving Center, her classes focus
on aiding weavers in understanding weave structures. She loves teaching
structures in a simple, understandable way. Her greatest delight is seeing
you come away with a clear understanding and the confidence to create
your own cloth.

Version 1.0

WEAVING

Experience Level: Intermediate
Maximum Class Size: 18

Materials Fee: $25 covers a complete
notebook, filled with text and diagrams,
for designing in both laces during class.

Student Supplies: Warped loom, table or
floor, bobbin winder, 2 or more shuttles,
paper and pen, optional laptop with
weaving software

Homework: Warped loom per the drafts
sent one month prior to the workshop.
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116 Weaving Wearable Cloth

Successful handwoven clothing requires matching cloth characteristics
and properties with the performance needs of a particular garment,
whether it is loose-fitting, tailored, warm, or light and breezy. This
workshop provides guidelines for designing, planning, weaving, and
finishing cloth appropriate for different garments, with hands-on weaving
of potential clothing samples in a modified round-robin format. The class
will examine the different samples and discuss how best to use or revise
them for different clothing. You will bring pre-warped looms with one

of four different drafts. Each draft will specify materials, allowing you

to make color choices. During the workshop, you will weave multiple
samples of each of the four drafts, staying at one loom for the length of a
half-day session. The workshop is not about sewing garments, but sewing
requirements that influence cloth design will be explained.

Karen Donde

https://karendondehandwovens.com/home.html

Karen Donde weaves wearables and home textiles for exhibit and teaches
beginning-advanced weaving, in-person and online. She has taught around
the country at a variety of conferences. She also teaches privately at her
home studio. She is a graduate of Haywood Community College’s fiber
program. She also writes for and about weavers, including articles in
Handwoven, Little Looms, Complex Weavers Journal, and Heddlecraft®.

Version 1.0

WEAVING
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Experience Level: Intermediate
Maximum Class Size: 16

Materials Fee: $8 covers fabric swatches
for design exercise, commercial and
handwoven. Some in-class handouts.
Digital handouts will be sent prior to
workshop for printing by participants.

Student Supplies: Warped 4 or 8-shaft
loom, 2 boat shuttles,1 stick shuttle,
bobbin winder, hooks, T-pins, scissors,
measuring tape, tapestryneedle, tags to
ID samples, masking tape, Fray-check,
printed pictures of several different
garment styles from magazines or ads

Homework: Warp a loom using a draft
and instructions sent in advance.

Collect necessary supplies and materials,
per supply list
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This workshop introduces you to the concept of block design, where

two shafts control the color of each block or threading unit. (One shaft
controls the pattern colorway while the other controls the background
color). Learn an easy way to tie a wide warp onto the front cloth beam
rod, in addition to a versatile treadling method to maximize the number
of patterns. Discussions will focus on color, movement of blocks, skeleton
tie-ups, and threading systems. You will work exclusively on your own
looms, learning how to interpret the profile treadling plans for both the
thick and thin weft picks. The warp is wide enough for a table runner or

several placemats.

Rosalie Neilson

https://rosalieneilson.com

Rosalie Neilson loves using color and geometric design in her weaving, her
specialty being warp-faced rep. She publishes articles regularly in weaving

and braiding journals and maintains an active teaching schedule. Her
publications include three books on Kumihimo design and An Exaltation
of Blocks, a two-volume book with a toolkit of printed Design Pages
and Transparent Overlays for weavers and designers to explore literally

millions of unique symmetric patterns.

Version 1.0

WEAVING

Experience Level: Intermediate
Maximum Class Size: 16

Materials Fee: $30 covers three coil-
bound notebooks: a 42-page notebook
with 4- and 8-shaft drafts; a notebook
with design variations, and a notebook
with practical details. Netting shuttle for
Cavandoli knots.

Student Supplies: Warped 4 or 8-shaft
loom, 10, 12, or 15 dent reed. Reed hook,
tape measure, one boat shuttle, two
ski, rug or stick shuttles, sturdy cord
(like butcher cord) for a lashing-on cord,
about 10 yards of cotton, nylon or linen
cord or torn rags to use as a header to
open out the shed, scissors, tapestry
needle, graph paper (4 or 8 squares per
inch), colored pencils, bobbin winder,
weights, masking tape

Homework: Thread a loom, sley a reed,
and tie warp in one-inch bundles in front
of reed. Preliminary instructions with
color suggestions will be emailed in
advance.
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118 Living on the Wedge - Eccentric and Textured
Tapestry Techniques

As the Artist known as Prince once sang “Let’s Go Crazy”-- | would add
“let’s have fun!” On simple frame looms or small harness looms, you
will explore a variety of tapestry techniques that can be used in almost
any weaving project and on any loom. You will start with Wedge Weave
Tapestry (based on the Navajo weaving technique from the late 1800s)
and then begin adding eccentric, inlay, and textured techniques. Open
to all levels of experience, you will create a sampler or a small rug/wall
hanging. You should know how to warp a loom. During class, you will
disscuss how to select colors, find inspiration points, and share ideas
about weaving.

David Heustess

https://www.davidheustess.com

David Heustess is an artist and arts educator in Nashville, TN. He attended
the Appalachian Center for Crafts and in 1995 he earned a BFA degree
with studio concentrations in clay and fiber arts. Currently, David directs

a gallery space and a community arts education program at Vanderbilt
University. His passion for teaching and his love of art has allowed him to
share his work across the Nashville community. David has taught in person
and virtual classes for the HGA and MAFA.

Version 1.0

WEAVING

Experience Level: Open to all
Maximum Class Size: 16

Materials Fee: None

Student Supplies: Frame loom or small
harness table top loom. Forks or combs
for beating the weft, notebook
Homework: Warped frame loom or
small harness loom at 8 or 10 epi. and

approximately 10” wide. Length of warp
will be determined by type of loom.
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119 Tablet Weaving from Zero to Sulawesi Experience Level: Open to all

Maximum Class Size: 16
You will learn to read your cards and master the fundamentals of tablet

weaving in a fun and comprehensible way. The class begins with a Materials Fee: $50 covers 1 pre-made
pre-made “rainbow warp” designed to reveal the mechanics of tablet “rainbow warp”, cards and yarn for 2
weaving. Then you will learn the geometric 4x4, and its cousin Coptic additional warps, detailed handouts,

stitch/card holders and warp spreading

Diamonds, before culminating with the elegant and flexible Sulawesi. ik
sticks.

Each day features a new band, and a progression of exercises that build
understanding. Instruction will cover how to follow pattern drafts, read Student Supplies: Basic weaving tools,
designs off a band, and design patterns. Students will learn to make pencil, eraser, note taking materials,
their own warps, and get tips about all aspects of tablet weaving. This small scissors, 1 liter water bottle
workshop is excellent for those with some tablet weaving experience who
want a deeper understanding of how it works, but is designed to also be
approachable for brand new weavers.

Homework: None

Stacy Schlutsmeyer

Creating textiles brings Stacy Schlutsmeyer joy. Of all the fiber arts she has
done, tablet weaving has captured her heart with the complex possibilities
that arise from very simple tools. She has been a teacher for most of her
life, and loves to see students light up when a new concept “clicks”. She
aspires to make tablet weaving comprehensible and fun. She has taught at
Convergence, ANWG Conference, Red Alder Fiber Arts, and various guilds.
She has been published in Little Looms.
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120 Two for One: Inkle Band Pick-up Techniques
Explored

Have you ever wanted to try weaving pick-up design patterns but did not
know where to start? Maybe you have tried and desire more experience.
This “next steps” inkle band weaving workshop will introduce you to

two pick-up techniques: Baltic style and horizontal stripe pick-up, on one
warp. You will weave a sampler band to explore both techniques. Day
one: you will learn all about horizontal bar pick-up. Single, paired, and
block designs will be covered. Day two: you will learn how to weave Baltic
or speckled pick-up designs. Day 3: students will explore creating their
own designs. During the class, tips will be given for weaving clear and
crisp motifs, how to manage float lengths, maintaining band width and
more. Learning these techniques will put you on your way to being able
to weave an endless array of beautiful designs. If a weaver can prior warp
independently, confidently weave a plain weave inkle band, this class is an
appropriate next step. For the advanced beginner and beyond.

Jennifer Williams

https://inkledpink.com

Jennifer B. Williams is a band weaver, inspired by both tradition and
innovation. She explores techniques from around the world and adapts
them to the inkle loom. She strives to expand the possibilities through
her original project designs. Her mission is to spark curiosity, encourage
experimentation, and inspire others to explore band weaving. Jennifer
teaches at guilds and conferences and contributes to Easy Weaving with
Little Looms.

Version 1.0

WEAVING

Experience Level: Advanced beginner
Maximum Class Size: 18

Materials Fee: $10 for class handout.
Optional $20 custom designed tool
kit - warp setters, pick-up stick, weft
threader, band ruler.

Student Supplies: Warped, open-sided
inkle loom, weaving yarn, belt shuttle,

scissors

Homework: You will warp your loom
prior to class.
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201 Beginning Spinning, Wheel and Electric Spinner
Friendly

This workshop is designed for beginners who want a practical,
encouraging start to spinning on a wheel or electric spinner. You will be
guided step by step through setup, basic mechanics, and the foundational
drafting skills that make spinning feel understandable and repeatable.
You will sample a variety of fiber types and preparations to learn what
you enjoy spinning and why different fibers behave the way they do.
Throughout the workshop, you will receive supportive coaching and clear
troubleshooting so common problems feel solvable instead of frustrating.
By the end, you will leave with yarn on your bobbins, a simple plan for
continued practice, and the confidence to keep spinning at home. Plying
and basic finishing will be included.

Alanna Wilcox

E -

https://www.alannawilcox.com/

Alanna Wilcox is a fiber artist, educator, Master Spinner, and color
specialist with acid dyes. She loves empowering fiber enthusiasts by
helping them overcome creative challenges, learn new skills, and achieve
their fiber related goals through in person instruction, online workshops,
and books. Alanna is constantly making things, especially projects that
have to do with color and fiber to express her creativity. Working with
fiber is something that she lives and breathes, sometimes literally.

Version 1.0

SPINNING

Experience Level: Beginner
Maximum Class Size: 12

Materials Fee: $20 covers fiber and
handouts

Student Supplies: Spinning wheel/e-
spinner, extension cord (for e-spinners),
spinning wheel oil, \lazy kate, 1 empty
bobbin with leader (3 bobbins if learning
how to ply is desired), empty zip lock
bags/marker for labeling fibers

Homework: Ensure your wheel or
spinner is in good working order
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202 Exploring the Gifts of Wool

Gain inspiration and skill at matching different fleece for different types
of yarn for diverse end products like knitting, embroidery, and weaving!
Prepare to spin a lovely strong long wool for warp and a plump woolen
for weft. It may all come from one sheep/fleece! Create a truly hand

spun textile to share that shows the gifts that wool has to give. Touch

on spinning methods, wheel set ups, lessons in consistency, fulling, and
more! You will get the most from this workshop if you have the ability to
happily spin a continuous yarn on their spinning device, wheel or spindle.
Also, a textile creation skill that can be carried out independently, knitting,
weaving etc.

Martha Owen

https://folkschool.org

Martha Owen is a Creative Programming Assistant at the John C Campbell
Folkschool in Brasstown, North Carolina, in spinning, knitting, felt making,
surface design, and dyeing. She began spinning and natural dyeing in 1978.
By 1984 she was teaching spinning, natural dyeing, and knitting design.
Since 1980 her extended family has included sheep (currently Shetland and
BFL crosses) and angora rabbits (French). Her children say she is a wool
nerd but her sheep say she is out-standing in her field!

Version 1.0

SPINNING

Experience Level: Advanced beginner
Maximum Class Size: 12

Materials Fee: $35 covers washed styles/
breeds of fleece, some naturally dyed
homegrown fleece, handouts

Student Supplies: Spinning wheel or
hand spindle, a braid or coil of top or
roving, dyed or solid, extension cord (for
e-spinners), hand cards, drum carder and
combs if you have them or can borrow.
(Do not go out and buy), tools you like

to use to make a fabric; knitting needles,
crochet hook, small loom, yarn sewing
needle, small pair of scissors, small bottle
of baby oil, hand towel, apron

Homework: Spin every day until we meet
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203 Worsted to Woolen, Smooth to Textured

If you want to be a better spinner, this class will help. Starting with true
worsted spinning and by changing one small thing at a time, you will
learn each and every draft until you are spinning the most woolen yarn
possible. You will learn short forward draft, short backwards draft (with/
without twist between your hands), from the fold, supported long draw,
double-draft long draw, and unassisted long draw. You will learn how to
change the diameter of your yarn and stay consistent. You will explore
the fiber preparation needed for each draft but also how you can branch
out of those preparations to make an entire host of “semi” yarns. You

will explore plying and finishing and how it is different for woolen and
worsted yarns. Finally, you will dip your toe into some textured yarns and
talk about how they can help grow your over-all spinning skills. No matter
where you are in spinning, this class will make you better.

Jacey Boggs Faulkner

https://plymagazine.com/

Jacey Boggs Faulkner is the founder, publisher, and director of PLY, WEFT,
and PURL Magazines. She spins, weaves, knits, and writes/talks about all
three. She’s travelled the world teaching spinning, written books about
spinning, and runs an online guild where she (and other teachers) dive
deep into spinning yarn. It would not be an exaggeration to say that Jacey
loves fiber and has made spreading that love the focal point of her life. She
lives in Oregon with her gorgeous, smart, and kind kids.

Version 1.0

SPINNING

Experience Level: Advanced beginner
Maximum Class Size: 18

Materials Fee: $100 covers all the fiber
for all the days: cleaned but unprocessed
locks for processing (both long and
short); combed top in different lengths
(some dyed, some undyed), fiber for
combing, fiber for carding (different
types), carded batts, carded roving,
carded rolags

Student Supplies: Working spinning
wheel, 3 bobbins, lazy kate, hand card

and hand combs if you have them

Homework: None
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204 Mixology of Color Blending Experience Level: Open to all

o . . i . . Maximum Class Size: 12
This is an intensive workshop centered on precision fiber color mixing.

The purpose is to gain a deeper understanding of color theory and Materials Fee: Option to purchase a
learn how to use optical blending in wool to intentionally create your prepared class kit

own custom colors through structured, measurable methods. This

rigorous, hands-on workshop focuses on calculated blending using hand Student Supplies: Spinning wheelfe-

spinner, spinning wheel oil, hand
carders, digital scale measuring to 0.01
grams, 2-5, 40-gauge needle felting

carders, exact gram measurements, and ratio-based formulas to produce
consistent, repeatable results. You will study color perception, optical

blending, and how depth of shade impacts mixture outcomes. Working needles, 1 needle felting pen (multi-
with both traditional (Red, Blue, Yellow) and modern (Cyan, Magenta, needle tool for efficiency) *Optional*,
Yellow) primary systems, you will construct secondary blends, value 8-10 wool felting sheets, 1 metallic silver
scales, and structured color-mixing charts. Using a personal inspirational or gold permanent marker, 1 ounce

photograph, you will extract key hues, calculate custom blends, and each of primary wool in RB,Y (Red, Blu?’
Yellow), 1 ounce each of primary wool in

needle felt a Color Journal that documents swatches, ratios, and formulas CMY (Cyan, Magenta, Yellow)
for continued studio reference.
Homework: None

Dia Robinson

https://www.twistedurban.com

Dia Robinson is the proprietor of Twisted Urban Fiber Arts and specializes
in textile education and learning development. Her primary objective is
to demonstrate how engaging in fiber arts can positively impact mental
health by equipping students with the tools and knowledge needed to
create one-of-a-kind textile artwork. She has taught at many conferences
and workshops around the country. Her work has been featured in
multiple magazines. She is the creator of the “Inspire Blend” video series.
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205 Spinning for Consistency

An in-depth exploration of using consistent measurement, techniques
and fiber to create consistent yarns. You will learn how measuring wraps
per inch (WPI) and angle of twist to take control of your spinning for
more consistent results. You will learn how to measure wraps per inch for
singles and plied yarns; the relationship between WPI of singles and plied
yarn; how to measure the angle of twist and the effect of twist on finished
yarns. These skills will be practiced while spinning a variety of both
combed and carded fibers. You will review different drafting methods and
how they contribute to consistency. After you have spun singles on the
first day, we will dive into a variety of basic ply structures on the second
day and how plying contributes to consistency. You will also dive into
planning a handspun project, fiber choice, fiber preparation, combining
fibers and how to manage singles and plying for more consistent finished
yarns.

Jill Duarte

https://www.hipstrings.com

Jill Duarte is a dyer, spinner, equipment aficionado, fleece sniffer, former
academic, and an unabashed fiber nerd. Jill takes an approach to spinning
that is grounded in a technical approach married to historical context and
a lot of curiosity as to how things work. This approach is reflected in the
fiber, yarn, and tools Jill has developed and produced. Jill shares insights
as aregular contributor to PLY magazine, with the goal of making the
technical aspects of craft accessible to all.

Version 1.0

SPINNING

Experience Level: Advanced beginner
Maximum Class Size: 16

Materials Fee: $25 covers a sampler of
multiple combed and carded fibers, at
least 4 ounces.

Student Supplies: Spinning wheel or
e-spinner, 4 bobbins or 4 spindles,lazy
Kate; niddy noddy; appropriate lubricant

for your spinning wheel, scissors

Homework: None

Page 25


https://www.hipstrings.com

MAFA Hands On Conference 2027

. el i

206 Extreme Lace Spinning, Basic Wool to Luxury

This workshop is for those of you who know how to spin but never got the
hang of how to spin consistent superfine lace, or cobweb, with different
types of animal fiber. You will learn to spin fibers from several different
breeds, look at raw fleeces, and recognize what characteristics will be
easy or challenging to process and spin, develop your eye to choose the
best fleece for you at the fleece sale at Sheep and Wool festivals or directly
from farmers, sort and prepare your fleece for best result in fine lace.

The first day will focus on sheep’s wool. The second day will be alpaca.
The third day is focused on spinning. Bring your favorite fiber if you want
feed-back or guidance. Bring your favorite equipment to spin on.

Thomas Victor

https://thomasvictor.com

Learning, teaching, and the sharing of knowledge has always been
important to Thomas Victor. He grew up on a small farm where there
was a need to know the basics of many crafts and materials. Starting his
professional career with a MFA in music education, dance, and theater,
he gained a solid foundation in breaking down the complex to the simple
steps needed, and how play and mistakes in hands-on exploration is
necessary to understand enough to advance one’s own work.

Version 1.0

SPINNING

Experience Level: Intermediate
Maximum Class Size: 12

Materials Fee: $50 covers combed top of
3 different sheep’s wool, alpaca, and at
least one luxury fiber, washed fiber from
some of the fleeces we will analyze.

Student Supplies: Favorite spinning
tool, spinning apron or other surface
to contrast both light and dark fiber,
Optional: ball winder, flicker brush and/
or combs

Homework: None
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301 From Your Kitchen to Your Dyepot Experience Level: Open to all
Maximum Class Size: 12

In this dye workshop, you will work hands-on with the dyes. You will get

both historical and practical information, tips, and guidance. A lot of basic Materials Fee: $40 covers handout, and

home products get overlooked as dyes because they are around us and everything the students need - dyes,

maybe even in our kitchens everyday. This means that people of the past mordants, etc, and dyeing samples of

probably used them, maybe in a non-commercial way, for dyeing. Paula yarn & fabric

w1111 show you som: dlffe;ent and ea?llll}(; accescsiei dyes.arclid the wonderful Student Supplies: Wear old clothes.

colors you can get from them. You will dye and then wind your own Overshirt or apron, gloves, small

Kitchen Color Wheel. notebook for notes, zip lock bags to
carry wet samples home

Homework: None

Paula J Vester

https://worldinaspin.com

Paula has been spinning and dyeing for 45 years and enjoys sharing

her passion with others. She has been active in her local guilds, both

in Savannah and Atlanta. She has taught workshops for all ages,
demonstrated and spoken about history all over the Atlanta area, and
traveled the U.S. teaching at Wool Markets and fiber Conferences. Paula
loves natural dyes. She works to make those natural dyes accessible to
fiber enthusiasts of all levels.
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302 Surface & Structure: Exploring Stitched Shibori

Stitched shibori is a resist-dye technique that uses hand stitching to
create pattern, line, and texture on cloth. In this workshop, you will
explore foundational stitched shibori methods, learning how stitch
placement, spacing, thread choice, and tension influence the final dyed
surface. Through demonstration and guided practice, you will create a
series of stitched samples that emphasize intentional design and surface
development. Fabric will be dyed using indigo, revealing the effects

of compression and resist. In addition to hands-on stitched shibori
instruction, the workshop will include a brief discussion of how select
grid-based stitched patterns relate conceptually to woven shibori. You
will explore, using visual examples, shared principles such as repetition,
spacing, and structure to help handweavers recognize connections across
techniques. This portion is discussion-based only; no woven shibori
instruction will be taught. The workshop is suitable for beginners.

Suzanne Connors

https://www.ayafiberstudio.com

Suzanne Connors is a fiber artist, educator, and arts administrator
specializing in indigo, shibori, and surface design. Her personal practice
focuses on Japanese textile traditions. She is a recipient of the Marties
Award from the Martin Arts Council and has served on the Board of
Directors for Silk Painters International (SPIN). Her background in gallery
ownership and project management informs her strength in creating well-
organized, immersive learning environments.

Version 1.0

DYEING

Experience Level: Open to all
Maximum Class Size: 12

Materials Fee: $40 covers Indigo, indigo
auxillaries, Japanese cloth, string, shibori
thread

Student Supplies: Hand-sewing needles
suitable for medium-weight fabric,
small, sharp scissors, seam ripper, long
dishwashing or waterproof gloves,

old towel, apron or protective studio
clothing, thimble, needle threader, small
notebook for notes, graph paper, 1 yard
Pellon (for recreating stencil patterns)

Homework: None
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303 Create Your Own Batik Fabric with Beeswax and
Woodblocks

In this workshop, you will be introduced to the basics of batik using
natural beeswax and hand carved woodblocks. Completely unlike hand-
drawn wax designs free styled with tjanting tools, which is what most of
us are introduced to when we discover batiking, this course welcomes you
into the world of repeat pattern design in wax, made possible with these
specially carved woodblocks stamps. It is positively addictive, and very
freeing for those of us who love surface design but don’t feel our drawing
skills are up to snuff. If you have ever tried batik before, this will be totally
new to you, so we are all beginners here! Quickly learn how to apply just
the right amount of wax with each print in order to get a gorgeous resist.
Once you are done stamping, we will create low water immersion dye
baths with fiber reactive dyes- perfect for that depth of color and subtle
variety of shades, but not so wild that the background distracts from our
wax printing. Incredibly fun!

Jessica Kaufman

https://www.waxonstudio.com

Jess is a fiber and textile teaching artist. She works primarily with fabric,
beeswax, dye, wool, and foraged natural materials. Her work reflects a
combination of two loves: southern Appalachian folk craft and global
textile traditions. She has been teaching knitting, dyeing, stitching, and
surface design for 20+ years. She enjoys working with the natural world.
Jess travels to teach workshops all over the nation and in her studio.

Version 1.0

DYEING

Experience Level: Open to all
Maximum Class Size: 12

Materials Fee: $80 covers dyes, wax, use
of blocks

Student Supplies: Apron, extra fabric for
additional projects, comfy shoes, note
taking materials

Homework: Please pre-wash all fabrics
with plain, unscented, non-conditioning
detergents (blue Dawn works great!) and
dry without dryer sheets or softeners.
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401 Fabulous Felt & Nuno-Felt Hats: So Many Hats and
Only One Head!

Dawn loves making hats and cannot wait to share her passion with you.
She likes to think of hats as wearable works of art, small felt sculptures
in fact. During your felt exploration, there will be ample time for
experimentation, as well as inspiration. You will create fabulous felt

and nuno-felt hats through the wet-felting process. You will focus on
techniques, patterns, and concepts using both open and closed resists
(and some using multiple resists) to design our millinery creations.
Whether you are brand new to felting or looking to expand your skills,
this workshop offers an exciting dive into 3D construction, shaping, and
surface design. You will love the artistic possibilities, with functionality as
an added bonus. Such a dilemma - so many hat styles and only one head!
Which style will you choose? Fun, whimsical, classic? Problem solved -
perhaps, all of the above in our time together!

Dawn Edwards

https://www.feltsoright.com/

Dawn Edwards is a felt artist/tutor. She sells her work under the label
‘Felt So Right’ and teaches within the USA and internationally. Dawn’s
award winning felt art has appeared in museums, exhibitions, magazines,
and books. To name a few: Worldwide Colours of Felt’, ‘FELT’ Magazine,
International Feltmakers Association ‘Felt Matters’ journals, ‘Shuttle,
Spindle & Dyepot’, Mad Hatters Society calendar, and Fiber Art Now
magazine.

Version 1.0

FELTING

Experience Level: Open to all
Maximum Class Size: 12

Materials Fee: $20 covers 3 reusable hat
patterns/templates, written Instructions,
plastic resist materials

Student Supplies: Stash of wool, 19-21
micron Merino wool top, lightweight
silks,several old bath size towels, bubble
wrap (small bubbles), olive oil soap or
your favorite soap for felting, plastic
bucket, pool noodle, waterproof apron,
cloth wig head in your head size, water
sprinkler bottle, sewing kit to include:
sharp pointy scissors, sewing needle,
thread, stainless-steel straight pins/
quilting pins, and a tape measure, black
permanent (Sharpie) marker, pantyhose,
or if you have an old t-shirt - snip some
long strips from that as they make great
stretchy ties to keep your hat bundle
tied securely in the rolling process.
Optional embellishments: vintage cotton
doilies, silk fibers, dyed silk hankies, and
other embellishing fibers, cool buttons,
brooches, feathers, etc.

Homework: None
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402 Nuno Felt a Tunic & Shawl

Silky and gorgeous wearable art are the inspiration for this class. It is not
typical nuno felt. You will tear strips of fine merino wool and lay them in
interesting designs upon the silk. As the wool is felted it grabs the silk...
while shrinking it ruches or puckers the silk creating interesting texture.
You will begin with a matching shawl so you can find your groove. Day
two you will learn about making seams and working with a pattern resist
to create a tunic.

Patti Barker

https://www.pattibarker.com

Patti Barker is an award-winning felt wear designer and teacher. She
earned a BA degree in studio art with a concentration in fiber at Western
Washington University. Her wearable art ensembles are created with

an eye on the human condition of women. Patti lives and createsin a
sprawling farm house in North Central Florida with her husband, Rex and
two fine pups.

Version 1.0

FELTING

Experience Level: Open to all

Maximum Class Size: 18

Materials Fee: $90 covers hand painted
silk habitai (five yards), hand painted

fine merino wool roving, plastic resist
pattern, printed instructions

Student Supplies: Rubber rug mat, 4’x 8’,
pool noodle, table risers (bring 8), sharp,

full-size scissors, two old towels

Homework: None
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403 Weaving for Felt

Fabulous textures emerge when wool fibers are laminated to cloth
through nuno felting. This workshop pairs two of fiber arts’ most
expressive techniques—weaving and wet felting—to produce surfaces
that neither method can achieve alone. This class emphasizes process
over perfection. You will begin by breaking all the weaving rules to
create a delicate web of cloth. This is a great time to use a mixed warp
of everything but the kitchen sink. You will take cloth off the loom, add
luxurious merino wool fibers, then wet felt everything together. Forget
everything you have heard about hours of rolling and don’t worry if
you have never felted before. You will learn how fiber choice, cloth
structure, and wool placement influence the final surface. Good results

are guaranteed. You will go home with a wonderful scarf-sized piece plus

the inspiration and knowledge to create something new. Beginner to
advanced in either technique will love this combination.

Geri Forkner

https://weavingschool.wordpress.com

Geri Forkner is a mixed media fiber artist. Trained through classes

at Georgia State University, workshops, conferences, and hands-on
experience. She brings a deep respect for both art and craft to her work.
Her current focus includes daily weavings from reclaimed materials and

pushing the boundaries of wet felting. Geri’s work honors tradition while

embracing innovation. She teaches internationally, inspiring others to
explore fiber in new ways.

Version 1.0

FELTING

Experience Level: Open to all
Maximum Class Size: 10

Materials Fee: $30 covers all merino
wool, and misc. supplies provided by
instructor.

Student Supplies: Warped loom,
weaving tools, felting tools, threading
hook, bobbins, bobbin winder, shuttles,
scissors, three or four stocking legs to
be used as ties, ¥ length pool noodle,
small open container 6 to 8 cup size,
bubble wrap 18” x 3 yards small bubbles.
A small bottle of dish soap. Optional:
Felting tools student already owns (e.g.,
ball brauser, rubbing tool-helpful but no
need to purchase).

Homework: Directions for winding a

warp will be sent to registered students
before class.
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404 Felt Art and Embellishments

Discover how simple wool fiber can be transformed into a sturdy,
sophisticated work of art. You will journey through the ancient art of
felting, where you will mix soft wool fiber with colorful silk scraps and
textured embellishments. You will be guided through the basics—from
layering your first fibers to adding eye-catching 3D details. By the end of
class, you will have a gorgeous, one-of-a-kind creation ready to hang on
your wall or dress up your dining table.

Josephine Dakers-Brathwaite

https://www.josiescolourfuljourney.com

Josie is a fiber artist specializing in textiles, felt, dolimaking, and quilt

art. Her quilt and felt work have details that express her love for
experimenting with colors and patterns. She enjoys both wet and needle
felting, and often adds hand embroidery and beading to enhance her felt
work. Inspired by nature, floral landscapes, color, and museum visits, Josie
pursues her craft with precision and enthusiasm. Her goal is to bring joy
and a smile to her viewers and collectors.

Version 1.0

FELTING

Experience Level: Open to all
Maximum Class Size: 12

Materials Fee: $35-45 covers the merino
wool and all fibers, silk fabrics and
scraps, embellishment fibers (ramie,
viscose), synethetic ribbons, wool locks,
cotton scrim, wool prefelts, thread
embellishments, bubble wrap, use of
tools, bamboo mat, bath loofah, .07
plastic.

Student Supplies: Felting tools, olive
oil soap or dawn dishwashing liquid,
sprinkler bottle, 2 large towels, plastic
quart for water, drop cloth to cover
table, scissors, tape measure, recycle
bag to take wet project home, small
notebook/pencil for taking notes, pool
noodle, large sponge or towel to clean
up spills/water, carding brushes if you
want to blend fiber

Homework: None
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501 Ply-Splitting, from Braids to Baskets

Ply-splitting started with camel herders fashioning girths for saddles and
packs. Today artists have taken ply-splitting to the next dimension - 3D!
You will start with a few simple braids to get you comfortable with the
gripfid and the quarter twist. You will move on to a small basket where
you willl learn how to form a three dimensional ply-split object. Once

you have mastered the basics, it is on to a larger basket where you select
the design parameters - color order, side height and side shape(s). Your
finished product will be a basket unique to you, your imagination and
your ability to ply a gripfid. You will be taught the skills; you will make the
creative decisions. By the end of the session you will be equipped with the
tools needed to ply-split three dimensional items on your own.

Rebecca Jensen

Originally a multi-harness weaver, Rebecca was attracted to ply-split
braiding as a portable weaving method. With a basic shape in mind, her
three-dimensional pieces grow and morph into whimsical objects d’art.
She has taught classes for multiple groups across New England. She
will also share her ply-splitting skills spontaneously, teaching anyone
who shows an interest (and doesn’t run away!). Ply-splitting taught her
unweaving is not only OK, but often necessary and ultimately fulfilling!

Version 1.0

OTHER

Experience Level: Open to all

Maximum Class Size: 12

Materials Fee: $40 covers to $70
depending on final basket size. $10 for
gripfid if purchased (may be borrowed at
no charge).All necessary pre-cut cords.

Handouts with full instructions.

Student Supplies: Scissors, paper and
pencil.

Homework: None
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502 Rug Hooking Experience Level: Open to all

Maximum Class Size: 16
Cindy will teach to various levels assisted by award winning rug hooking

teacher Marty Liptak. In this workshop, you will design your own 14” x Materials Fee: Wool, gemstones, and
14” pattern using stencils of weathervanes and designing a geometric mixed media items will be available to
background. You will use wool from a recycled Amish rug hooker’s stash, purchase.

inlcuding black wool from women'’s capes and men’s pants. All levels are

welcome. Student Supplies: Rug hook frame,

scissors, hook, bring your own materials.
Homework: We will communicate about

pattern choice and color plans before
class.

Cindy Irwin

https://cindyirwinrughooking.weebly.com

Cindy Irwin has been hooking rugs since 1983. She is a certified McGown
teacher. She holds classes in her home and is a traveling teacher. Cindy
is a juried member of the Pennsylvania Guild of Craftsmen and a proud
member of the Celebration Rug Hooking Hall of Fame.
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503 The Dance of Threads: Beginner Bobbin Lace Experience Level: Open to all

Discover the timeless beauty of bobbin lace making in this beginner- Maximum Class Size: 8

friendly class. Learn basic techniques to create stunning lace projects, Materials Fee: $75 if keeping pillow and a
such as bookmarks, trims, or other decorative pieces. You will work set of bobbins.

through a few beginner bobbin lace pieces to get a solid introduction to
bobbin lace skills. With hands-on guidance, you will gain the skills and
confidence to continue exploring this intricate and rewarding craft. All
materials are provided, and no prior experience is necessary. You will
leave with a finished bracelet and a new appreciation for timeless lace
classics!

Student Supplies: None

Homework: None

Rebecca Heid

Rebecca Heid is the sole instructor at Nimble Thimbles Fiber Arts LLC. She
has a Master’s in Creative Writing and is a writer, social media coordinator,
mom, and a wearer of many more hats than she could ever knit together.
With a passion for fiber arts, she teaches beginner-friendly classes on
techniques such as Kumihimo, Dorset buttons, bobbin lace, and more.
Rebecca is dedicated to spreading her love for fiber arts and inspiring
others to discover the joy of creating with their hands.
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504 The Hat Knitter’s Exploration of Color and Fiber

This is for the knitter who wants to dive deeper into hat construction,
learn creative color-work, and examine how different fibers can elevate
unique projects. You will learn multiple cast-on techniques, how to
tension yarn, how to hold the yarn in the right and left hand, handle floats,
and explore knitting hats from personalized ideas. You will explore how
to make patterns pop and numerous elements of hat construction and
decreasing methods. You will learn from Emolyn’s experience, her process
of designing, how to use inspiration to guide pattern choice and sizing,

as well as compare attributes of fiber and yarn. You will have a chance to
make a two-ply sample of yarn on a spinning wheel.

Emolyn Liden =
=
J

https://lidenhandmade.crevado.com/

Emolyn Liden discovered her love of craft at a young age observing artists
in her community. She learned about raising sheep and natural fiber, which
led to spinning and natural dyeing. Through her business, The Roving
Knitter, she designs knitwear inspired by texture and color and teaches
fiber art to people of all ages. Emolyn is a community-minded teaching
artist who blends her passions to empower others to discover confidence,
creativity, connection and understanding.

Version 1.0

OTHER

Experience Level: Advanced beginner
Maximum Class Size: 12

Materials Fee: $35 covers all kinds

of colors of yarn and fiber to try for
spinning. It is optional for students to
purchase knitting needles.

Student Supplies: Knitting tools,
medium/worsted weight yarn, size

8-10 knitting needles, measuring tape,
notebooks, stitch markers, scissors, etc.

Homework: None
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505 Interlacing: Create a Sprang Bias-Weave Scarf Experience Level: Open to all

. . . Maximum Class Size: 12
Explore an ancient technique of sprang to make stretchy fabric: no loom

and no weft. Threads are attached to a fixed point and your fingers Materials Fee: $20 covers warp materials
manipulate the threads to create the structure. The result is a “Plain for two projects, shed sticks, lead strings,
Weave” (1-1 interlace) strap where threads travel “on the bias”. You safety cords, rubber bands, and other
will begin with an already setup warp. The focus is mastery of the basic gizmos that a person may or may not

stitch. Irregularities (mistakes) are viewed as an invitation to better need, downloadable handouts.

understand structure and to create surface designs. When the initial Student Supplies: Pencil, note paper,
project is completed you will receive expert assistance to set up from glasses if you use them to read
scratch. You can expect to complete at least two pieces, a friendship

bracelet and a small scarf or bag. Time permitting you will explore related Homework: None

structures, the 2-2 interlace, and some of its variations. You will explore

this structure as a free-end braid. Those familiar with sprang are welcome

to bring your sprang frame, as this structure lends itself nicely to that

approach.

Carol James

https://www.spranglady.com

Carol James is a self-taught textile artist who has been exploring low-
tech textile methods for 30 years. Focusing on sprang, she has examined
items in collections across the US and Europe. She has replicated
historic textiles. Carol has also created modern garments worthy of the
HGA fashion show. During COVID, she charted sprang lace designs and
wrote up patterns. She is an author of numerous articles, books, and
instructional DVDs. She is a patient, knowledgeable, and passionate

teacher.
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506 Backpack Basics and Beyond Experience Level: Advanced beginner

Maximum Class Size: 16
Learn the basic shape and weaving techniques for an Appalachian

Backpack. Our project will be a medium backpack of reed. Once you Materials Fee: $185 covers enough for
learn the basic shape, you can weave another project larger or smaller, as two large projects or 1 large and 2 small/
desired. Day one is basics, day two you will play with color and different medium

weaves and embellishments. All materials and straps will be included.
Skills learned will be setting a base, chicken feet, twining, over/under
pattern, shaping the belly of the basket and finishing the rim with filler
and lashing. Sue will share personal projects after you learning this basic
shape that involving color and varying styles. The backpack is perfect

for hiking, foraging, farmers’ markets, small shopping trips and gifts for
friends and family.

Student Supplies: None

Homework: None

Sue Muldoon

https:///www.reduxforyou.com

Sue Muldoon divides her time between 3-dimensional and 2-dimensional
work: photography, web design, graphic design, seatweaving, and basket
weaving. Basketmaking has become an integral part of her work the past
few years with the popularity of her wearable art backpacks. Her baskets
have a wide range of functional artistic stylings. A frequent instructor at
sheep, wool, and fiber festivals, Renaissance Faires, furniture schools, art
retreats and farmers markets. She enjoys sharing her skills.
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507 Traditional Marbling with Carrageenen & Acrylics  Experience Level: Open to all

on Papers, Cotton Fat Quarters & Silk Scarves Maximum Class Size: 1
Peggy will guide and teach you through traditional marbling techniques Materials Fee: $95 covers all sizes
using a carrageenan size and acrylic paints on paper, cotton fat quarters, marbling papers, cottons to create 16+
and flowing silk scarves. You will explore and practice a variety of classic f?t quart'etcs, 2d silk scar\fces,lcarrageenen,
patterns—including Feather, Angel Wing, French Curl, Chevron, Peacock, alum, paints, dispersant, gloves,

. > . o . aprons,paper towels, pencils, brushes.
Stone Marble, and more—while developing essential skills in paint

application, both intricate and freeform pattern design, and creating your Student Supplies: None
own distinctive motifs. By the end of the workshop, you will leave with a
beautiful collection of hand-marbled papers, cotton fat quarters, and two Homework: None

silk scarves. Comprehensive reference materials and an in-depth handout
packet are included to support your continued exploration at home.

Just bring your curiosity, creativity, and love of color—everything else is
provided.

Peggy Wertheim

https://www.peggywertheim.com

Peggy Wertheim is an artist in surface design on fibers and paper, with
expertise in traditional marbling, complex double dyeing and discharge,
batik, silk painting, and shibori. Peggy’s fascination with fibers and color
is expressed in her Art to Wear collections. Her creations reflect a balance
between nature-inspired themes interwoven with her philosophies of
world cultures. She has led extensive workshop programs, sharing her
technical expertise and creative enthusiasm through her teaching.
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